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	P reface

This monograph is the result of a one-year grant I received from the Gerda Henkel 
Foundation to study the biographical tomb inscriptions of Sarenput I. It allowed me 
to do some epigraphic work in the archaeological campaign carried out in March 
2022 at Sarenput I’s tomb (QH 36) by the Spanish mission led by Alejandro Jimén-
ez-Serrano. I subsequently read a preliminary report on that work at the VII Ibe-
ro-American Congress of Egyptology organised by the University of Buenos Aires on 6 
September 2022. 

New readings of Sarenput I’s biographical tomb inscriptions are provided in 
this monograph. Statements on socio-historical events are not irrefutable — they 
should be intended as arguments or hypotheses based on primary and secondary 
sources to provide a historical context that fits with Sarenput I’s biographical texts. 
They should be used as a basis for discussion in future works. I have not been able 
to include some recent works due to the short duration of my grant, for example 
the unpublished PhD thesis by Luisa María García González The Local Egyptian Ad-
ministration in the Early Middle Kingdom: The Case Study of Sarenputi I and his Family in 
Elephantine (2022).

I would like to express my gratitude to the members of the Qubbet el-Hawa Pro-
ject, especially Alejandro Jiménez-Serrano and José Manuel Alba Gómez for support-
ing my application to the Gerda Henkel Foundation. Jiménez-Serrano shared with 
me the proofs of his book Descendants of a Lesser God. Regional Power in Old and Middle 
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Kingdom Egypt (2023), which helped me to clarify some issues. I thank Patricia Mora 
Riudavets for her photographs of the inscriptions inside Sarenput I’s tomb and Juan 
Antonio Martínez Hermoso for the plan of the tomb (fig. 1). I am also grateful to the 
anonymous reviewers for their comments, for they have helped me to improve the 
original text. And I heartily thank the Gerda Henkel Foundation for their grant to 
study Sarenput I’s biographical tomb inscriptions and for funding the proofreading 
of this volume by Orla Fiona Mulholland.

Jaén, 28 August 2024
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	 I. Introduction

I.1 Objectives and Methodology

This monograph presents a modern edition of the biographical tomb inscriptions 
of Sarenput I at Qubbet el-Hawa.1 As Edel pointed out in the introduction to his vol-
ume on Middle Kingdom tomb inscriptions at Qubbet el-Hawa,2 such a work is nec-
essary because the published copies of Sarenput I’s biographical tomb inscriptions 
have many inaccuracies. In fact, the key study of these inscriptions is the paper pub-
lished by Gardiner in 1908—over a century ago!—containing handwritten copies in 
which palaeographical details cannot be seen. The present monograph solves this 
issue by including accurate digital copies of each of Sarenput I’s biographical tomb 
inscriptions, which can be collated with photographs in the plates. The digital copies 
were made using the vector graphics editor Inkscape, which allows the placement of 
an image on a first layer and its exact reproduction on a second layer.

1. It should be noted that Sarenput I’s biographical tomb inscriptions form part of the text corpus of Nile in Contact, 
a project funded by the Spanish Ministry of Education and hosted at the University of Jaén (BG22/00058) 
which aims to shed light on the Egyptian cultural influence on Nubia and the evolution of Egyptian in this 
region during the third and second millennia BC by applying a historical-linguistic approach to the study 
of Egyptian inscriptions found between the First and Fifth Cataract. An English translation of this text 
corpus with philological comment, for publication in the Thesaurus Linguae Aegyptiae (TLA), is in progress.

2. Edel 1971a: 7–8.
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The monograph is divided into the following parts:

1) An introduction presenting the location and classification of Sarenput I’s 
tomb inscriptions and their research history (I.2 and I.3). Each inscription is 
identified with reference to earlier publications. Next follows the historical 
context of these inscriptions, in order to understand their significance for the 
history of Egypt (I.4). This part offers a description of Elephantine at the be-
ginning of the 12th Dynasty (I.4.1) and an overview of the Egyptian expansion 
into Nubia from the Old Kingdom to the reign of Senusret I (I.4.1). In addition, 
Sarenput I’s socio-political rank is determined in I.4.3 and his titles are listed 
in I.4.4. The introduction ends with the philological context (I.5), discussing 
the use of the terms “biography” and “autobiography” in Egyptology (I.5.1), 
the production process of Sarenput I’s biographical tomb inscriptions (I.5.2), 
their composition (I.5.3) and palaeographical and linguistic features (I.5.4 
and I.5.5). Special attention will be paid to the use of archaizing features in 
Sarenput I’s biographical tomb inscriptions, which was probably due to the 
political programme of the first Middle Kingdom kings, who were committed 
to the preservation of the Old Kingdom tradition.

2) A philological analysis of the twenty-three preserved biographical tomb 
inscriptions of Sarenput I. Each of them has been examined as an individual 
monument in order to explain its particular role and function within the 
decorative programme of Sarenput I’s tomb. The analysis of each inscription 
consists of a digital copy, a transcription, a translation, a commentary on the 
text and an explanation of the historical and cultural context. 

• The hieroglyphs are transcribed according to the Tübingen transcription 
system which consists of phonological signs suitable for the linguistic 
analysis of Egyptian texts,3 for example, č corresponds to the sound [tʃ], 
as in Slavic languages, whereas the sign T traditionally used for this sound 
was adopted in the 19th century for typographical reasons. The use of the 
sign T may cause confusion today, as it is also used to transcribe the sound 
/θ/ (ث) in Arabic.4

• The English translation is intended to be as literal as possible a rendering 
of the Egyptian text. Where the literal translation has an unclear mean-
ing, the Egyptian text has been freely translated and the literal transla-
tion is given in brackets. 

• The commentary on the Egyptian text discusses passages that are ob-
scure due to a gap or damage in the inscription, the use of words with 

3. Schneider 2023: 4.
4. I thank Wolfgang Schenkel for this remark (e-mail dated 28.08.2023).
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unclear meaning or ambiguous grammatical structures. This section also 
suggests possible restorations where the hieroglyphic text is lost. 

• The historical and cultural context of each inscription is explained with 
reference to the secondary bibliography on the subject it deals with. It 
should be noted that the iconography of Sarenput I’s tomb will be de-
scribed in this section only when a biographical inscription refers to a 
scene, for example the captions to the cattle relief and to the fishing and 
fowling scene (E.2.2 and E.2.3).5

3) A palaeographical list of all hieroglyphic signs preserved in Sarenput I’s bi-
ographical tomb inscriptions. The aim of this list is not only to systematically 
record the hieroglyphs used in Sarenput I’s biographical tomb inscriptions, 
but also to understand their meaning and function. It is the first palaeo-
graphical list of a Qubbet el-Hawa tomb, providing the basis for future pal-
aeographical studies of hieroglyphic inscriptions not only from this necrop-
olis but also from Elephantine and the First Cataract region, which should 
clarify the question whether there was a single (or more than one) carving 
workshop at Elephantine from the Old Kingdom onwards.6 The methodology 
used to compile the palaeographical list is based on that developed in pal-
aeographical works previously published by Fischer (1976), Traunecker/Le 
Saout/Masson (1981), Meeks (2004 and 2007), Moje (2007), Callender (2019) 
and Kahl/Shafik (2021).7 All preserved hieroglyphs are included in the list 
with a description and a preliminary commentary. Damaged hieroglyphs are 
omitted from the list unless they occur only once in our textual corpus or 
they show a peculiarity in their form or function. The hieroglyphs are listed 
in the order of Gardiner’s list, as Kahl/Shafik and Moje do in their works. 
This makes it easier to find a particular sign in the list, whereas a new order 
and numbering of signs—as proposed by Meeks—may lead to an unnecessary 
classification and an inflation of new signs which are in fact variants of al-
ready known signs in Gardiner’s list.8 

As “it is not only the form that counts, but the context”,9 each hieroglyph 
is labelled with a reference to its location in Sarenput I’s biographical tomb 
inscriptions and preceded by a commentary consisting of three sections a., 
b. and c.:10 

5. A complete iconographic study of Sarenput I’s tomb is still a pending and desirable task.
6. In this regard it should be mentioned that Franke (1994: 109) identified an “Elephantine style” characterised 

by the use of some forms of hieroglyphs (ibid. 1994: 112) on inscriptions found at the sanctuary of Heqaib.   
7. For a general and recent survey of palaeographical studies in Egyptology see also Servajean 2020: 536–549.
8. Moje 2007: 3.
9. Fischer 1976: 29.
10. Sections a. and b. correspond to (a) and (c) in Meeks 2004: XXIII–XXIV.  
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• Section a. contains a description of the hieroglyph as a pictogram. When 
different forms are recorded for a sign, the description refers to the best 
preserved form. It should be noted that a sign may show different forms 
due to the preservation state of the inscription, for example the forms of 
sign A 1 
due to the preservation state of the inscription, for example the forms of 

in E.1, 9 and 
due to the preservation state of the inscription, for example the forms of 

 in F.2, 20. 

• Section b. explains the use of a hieroglyph according to Schenkel’s and 
Goldwasser’s terminology:11

- Semagram (from ancient Greek σῆμα “something with a meaning” and 
γράμμα “letter”), i.e. a sign with meaning. Two types of semagram are 
distinguished in the palaeographical list according to their degree of 
abstraction: logogram (from ancient Greek λόγος “word” and γράμμα
“letter”), i.e. a hieroglyphic sign meaning the word it represents, for 
example |b “heart”, and symbolic semagram, i.e. a hieroglyphic 
sign used for a word derived from the original meaning of the hiero-
glyphic sign, for example represents three hills although it usu-
ally means X#È.t “foreign land”.12

- Phonogram (from ancient Greek φωνή “sound” and γράμμα “letter”), 
i.e. a sign used as a phoneme or a sound, for example,  (an uniliteral 
sign) b and (a biliteral sign) s#. If a multiliteral sign, such as nfr, is 
used with a meaning completely different from what it represents, it 
is not considered to be a symbolic semagram, but rather a phonogram.

- Phonographic complement, i.e. a phonogram used to determine a 
phoneme expressed by another phonogram, for example r is 
usually used as a phonographic complement of xr (see F.2, 19)

- Classifi er, i.e. a sign that provides information about the meaning of 
a word.13 The following types of classifi ers are distinguished in the 
paleographical list: (1) taxonomic, i.e. a classifi er used to indicate the 
semantic category of a word,14 for example the sign  indicates the 
category of “divine being” after god’s names; (2) metonymic, i.e. a clas-
sifi er that shows an aspect of a word,15 for example the sign re-
fers to the male gender in the word |w# “ox” (E.2.2);16 (3) unique, i.e. a 
classifi er that categorises only one item, for example17 the sign only 

11. Cf. also Meeks 2004: XXIV, footnote 57.
12. Schenkel 2012: 31–34 and 35, ibid. 2003: 12–18.
13. Goldwasser 2022: 192. This author criticises the use of the traditional term “determinative” which should 

be replaced by “classifi er”. 
14. Ibid. 2022: 196.
15. Goldwasser/Colette 2012: 23.
16. Metonymic classifi ers usually precede taxonomic classifi ers, see Goldwasser 2022: 196.
17. Goldwasser/Colette 2012: 48.
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occurs in the word opr “to provide, equip” and derivates; (4) repeater, 
i.e. a classifi er used to express the same concept as the word which it 
follows,18 for example the sign in the word p.t “sky”; (5) pho-
netic i.e. a classifi er that has the same phonetic value as the word it 
follows without any semantic relationship between the two,19 for ex-
ample 
follows without any semantic relationship between the two,

rnp in the word rnp.t “year”; and (6) default20 or conventional, 
i.e. a classifi er that has no semantic or phonetic relationship to the 
word it follows, so its use as a classifi er is often related to historical 
or conventional reasons, for example the sign is occasionally used 
in 12th Dynasty inscriptions instead of after proper nouns such as 
Sarenput, according to the Old Kingdom practice.21

• Section c. specifi es the colour of the hieroglyphs in inscriptions F.2, F.3 
and F.8, improving and completing Müller’s list of the colour of the hier-
oglyphs used in the Middle Kingdom tomb inscriptions at Qubbet el-Ha-
wa, which omits some signs such as A 1, A 9, D 37, G 41, I 1, N 23, P 1, T 
28, V 13, X 4, Y 2 and Aa 16.22 It is worth noting that the hieroglyphs in 
Sarenput I’s tomb inscriptions are painted in fi ve colours—white, black, 
blue, red and yellow.

4) A conclusion (IV) containing the results of the philological and palaeo-
graphical study of Sarenput I’s biographical tomb inscriptions follows the 
palaeographical list. Finally, the bibliography (V), a list of abbreviations (VI) 
and the plates (VII) are found at the end of the monograph.

I.2 locatIon and classIfIcatIon of sarenput I’s
tomb InscrIptIons

Sarenput I had his tomb built on the northern part of the main terrace at Qub-
bet el-Hawa “Dome of the Wind”—the hill opposite Aswan on the western bank of 
the Nile that had been used as a necropolis for Elephantine high offi cials since the 
Old Kingdom. Sarenput I probably died during the third decade of Senusret I’s reign 
after the king’s Sed-festival.23 The construction of his tomb must have taken about 

18. Goldwasser 2022: 197.
19. Goldwasser/Colette 2012: 30.
20. Ibid. 2012: 48.
21. Note that a sign can have more than one function. 
22. Cf. Müller 1940: 109–111.
23. Jiménez-Serrano 2023: 161.
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ten years, between the first and second decade of the reign of Senusret I.24 Palaeo-
graphical and philological evidence suggests that his tomb inscriptions were carved 
at different times (see I.5.2, below).

Sarenput I’s tomb is the oldest Middle Kingdom tomb of a high official found in 
the main terrace at Qubbet el-Hawa.25 A staircase leads to the courtyard gate of his 
tomb (A);26 the gate is made of fine white limestone, of which only the lower part of 
the two gateposts remains (pl. I). Behind this gate, there is a rectangular courtyard 
(pl. II). Two fragmentary inscriptions can still be seen on two half-pillars in the left 
and right courtyard walls (B). There are also six pillars in front of the tomb façade. 
The upper part of those pillars has not been preserved and their architrave lies on 
the ground on the right side of the courtyard (C). Between the six pillars and the 
tomb façade, there are two niches in the left and right courtyard walls. A label on 
the left niche refers to a scene depicting Sarenput I before an offering table (D). The 
doorway to the interior of the tomb is located in the middle of the tomb façade and 
it is decorated with one of the two variants of Sarenput I’s main biographical text 
(E.1). In addition, the tomb façade bears reliefs and further inscriptions (E.2 and 
E.3). The entrance leads to an antechamber with four pillars; its walls and the four 
pillars were also decorated with scenes and texts (F), most of which are today lost. 
The second variant of Sarenput I’s main biographical text is found in fragmentary 
form on the east and north walls of the antechamber, to the right of the entrance 
door (F.2 and F.3).27 A narrow corridor connects the antechamber to the funerary 
chamber. According to Müller, the north wall of the corridor showed Sarenput I 
seated on a chair, while the south wall depicted offering bearers.28 In the burial 
chamber, the only preserved inscription is found on a cult niche carved in the mid-
dle of the west wall (G).

All of Sarenput I’s preserved tomb inscriptions were identified during the ar-
chaeological campaign in March 2022 (cf. fig. 1). They are listed with their respective 
bibliographical references as follows:

I. Outside
A. Courtyard gate 

A.1 Left gatepost: 

24. Franke 1994: 213.
25. For a detailed description of Sarenput I’s funerary complex see Jiménez-Serrano 2023: 148–160. 
26. Cf. the placement of the biographical inscriptions in Sarenput I’s funerary complex in fig. 1, below.
27. As can be inferred from the plan of the tomb (see fig. 1), the monument does not align neatly with cardinal 

points of the compass, its axis lying roughly NNE to SSW, but for the sake of clarity, when labelling the 
elements of the building, it is assumed that the main axis runs east to west from the gate through the tomb 
entrance to its interior chambers. The “south wall” is thus the wall on the left, the “north wall” that on the 
right, as viewed when entering the tomb; the “east wall” of the antechamber (or first interior chamber) is 
the wall through which the doorway enters from the courtyard.

28. Müller 1940: 51. Today there are no traces of those scenes. 
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A.1.1 Front of the left gatepost (no longer on site):29 An offering formula 
followed by an “Appeal to the Living”. 

A.1.2 Back of the left gatepost:30 A religious text in which the names of the 
gods Ptah and Sokar are mentioned. 

A.2 Right gatepost: 
A.2.1 Front of the right gatepost:31 A fragmentary text containing epithets.
A.2.2 Left face of the right gatepost:32 A religious text—Sarenput I’s wish 

for a good burial. 
A.2.3 Back of the right gatepost:33 The |m#X.y-formula.

B. Two half pillars in the courtyard walls: 
B.1 Half-pillar in the left wall:34 The |m#X.y-formula.

B.2 Half-pillar in the right wall:35 The |m#X.y-formula.

C. Courtyard pillars:
C.1 An architrave was originally placed upon the courtyard pillars. It is today 

broken into two blocks lying on the ground on the right of the courtyard:
C.1.1 Block 1:36 Sarenput I’s titles. 
C.1.2 Block 2:37 Sarenput I’s titles.

C.2 Pillar 1:
C.2.1 Right face:38 Sarenput I’s titles. The |m#X.y-formula should be re-

stored.

C.3 Pillar 2: 
C.3.1 Front:39 Sarenput I’s titles according to Edel.
C.3.2 Left face:40 Sarenput I’s titles. The |m#X.y-formula should be restored. 

29. Budge 1888: fig. 1; Scheil 1893: 95; de Morgan (et al.) 1894: 180; Müller 1940: 25 and pl. II b. This block was 
still on site in the sixties of the 20th century, as it can be seen on the photograph published by Curto (1966: 
128). Friederike Seyfried wrote to me (e-mail dated 29.11.2022) that it is also recorded on photographs kept 
in the archive of the Bonn Mission, which carried out excavations from 1958 to 1984 at Qubbet el-Hawa, 
and that the block was probably stolen during a wave of robberies in the last decade of the 20th century. I 
thank her for this information.

30. De Morgan (et al.) 1894: 180; Müller 1940: 26 and pl. III.
31. Scheil 1893: 95; de Morgan (et al.) 1894: 180; Müller 1940: 25 and pl. II b.
32. De Morgan (et al.) 1894: 180; Müller 1940: 26.
33. De Morgan (et al.) 1894: 180; Müller 1940: 26 and pl. III.
34. Müller 1940: 27.
35. Müller 1940: 28.
36. De Morgan (et al.) 1894: 184; Müller 1940: 28 and fig. 4; Edel 1971a: 34–35 and fig. 11.
37. De Morgan (et al.) 1894: 184; Sethe 1935: 7,2; Müller 1940: 28; Edel 1971a: 34–35 and fig. 11.
38. Müller 1940: 27; Obsomer 1995: 485.
39. Müller 1940: 26; Edel 1971a: 25 and fig. 8; Obsomer 1995: 486.
40. Müller 1940: 27; Obsomer 1995: 486.



Roberto Antonio Díaz Hernández18

C.3.3 Right face:41 The |m#X.y-formula followed by Sarenput I’s titles.

C.4 Pillar 3:
C.4.1 Front:42 A characteristic epithet of Khnum following Sarenput I’s ti-

tles according to Edel. 
C.4.2 Left face:43 The |m#X.y-formula followed by Sarenput I’s titles.
C.4.3 Back:44 End of Sarenput I’s name.
C.4.4 Right face:45 List of valuable goods probably brought from Nubia. 

C.5 Pillar 4:
C.5.1 Front:46 Sarenput I’s titles. 
C.5.2 Left face:47 Biographical inscription mentioning that Senusret I stayed 

at Elephantine before his battle against Kush in year 18 of his reign.
C.5.3 Back:48 Sarenput I’s titles followed by the goddess’s name Selqet.
C.5.4 Right face:49 The |m#X.y-formula followed by Sarenput I’s titles. 

C.6. Pillar 5:
C.6.1 Front:50 Sarenput I’s epithets.
C.6.2 Left face:51 The |m#X.y-formula followed by Sarenput I’s titles.
C.6.3 Back:52 A fragmentary text containing Sarenput I’s epithets and titles.  
C.6.4 Right face:53 The |m#X.y-formula followed by Sarenput I’s titles.

C.7 Pillar 6:
C.7.1 Front:54 Sarenput I’s epithets.
C.7.2 Left face:55 The |m#X.y-formula followed by Sarenput I’s titles.
C.7.3 Back:56 

C.7.3.1 Block on pillar 5: The |m#X.y-formula:57

41. Müller 1940: 27; Obsomer 1995: 486.
42. De Morgan (et al.) 1894: 183; Müller 1940: 26; Edel 1971a: 25 and fig. 8; Obsomer 1995: 486.
43. De Morgan (et al.) 1894: 183; Müller 1940: 27; Obsomer 1995: 486.
44. De Morgan (et al.) 1894: 183; Müller 1940: 28; Obsomer 1995: 486.
45. De Morgan (et al.) 1894: 183; Gardiner 1908: pl. VIII; Müller 1940: 27; Edel 1971a: 28–33 and fig. 10; Obsomer 

1995: 486–487.
46. De Morgan (et al.) 1894: 183; Gardiner 1908: pl. VIII; Sethe 1935: 6,16; Müller 1940: 26; Edel 1971a: 25 and fig. 

8; Obsomer 1995: 487.
47. De Morgan (et al.) 1894: 183; Gardiner 1908: pl. VIII; Sethe 1935: 5,14–5,21; Müller 1940: 27–28; Edel 1971a: 27 

and fig. 9; Franke 1994: 204; Obsomer 1995: 487–488; Landgráfová/Dils on TLA.
48. De Morgan (et al.) 1894: 183; Müller 1940: 28; Obsomer 1995: 488.
49. De Morgan (et al.) 1894: 183; Müller 1940: 28; Obsomer 1995: 488.
50. De Morgan (et al.) 1894: 184; Gardiner 1908: pl. VIII; Sethe 1935: 6,15; Müller 1940: 26; Edel 1971a: 25–26 and 

fig. 8; Franke 1994: 204; Obsomer 1995: 488; Landgráfová/Dils on TLA.
51. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 488.
52. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 488.
53. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 488.
54. De Morgan (et al.) 1894: 184; Sethe 1935: 6,19–6,20; Müller 1940: 26; Edel 1971a: 26 and fig. 8; Franke 1994: 

204; Obsomer 1995: 489; Landgráfová/Dils on TLA.
55. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 489.
56. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 489.
57. De Morgan (et al.) 1894: 184; Gardiner 1908: 133; Müller 1940: 28; Obsomer 1995: 488. Although the block is 
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C.7.3.2 Back of pillar 6: The names of the god Sokar and Sarenput I.
C.7.4 Right face:58 The |m#X.y-formula followed by Sarenput I’s titles.

D. Niche in left courtyard wall: 
D.1 A label referring to the offering table before Sarenput I.59

E. Façade: 
E.1 Doorway:60 Version E of Sarenput I’s biography.

E.2 Left wall: 
E.2.1 Vertical inscription between Sarenput I’s standing figure and the 

doorway.61 
E.2.2 Text on the cattle scene.62 
E.2.3 Text on the fishing scene.63 

E.3 Right wall: 
E.3.1 Vertical inscription before Sarenput I’s figure.64 
E.3.2 Offering formula.65 
E.3.3 Sarenput I’s family members.66

II. Interior:
F. First chamber: 

F.1 A fragmentary text containing titles on the upper part of the entry door’s 
left wall. 

F.2 East wall to the right of the entrance door:.67 Version F of Sarenput I’s bi-
ography.  

today placed on pillar 5, it belongs to pillar 6, as the lower right corner of the block matches the upper right 
corner of pillar 6 (see Müller 1940: 28).

58. De Morgan (et al.) 1894: 184; Müller 1940: 28; Obsomer 1995: 489.
59. De Morgan (et al.) 1894: 184; Müller 1940: 34.
60. Bouriant 1888: 188 (architrave); Budge 1888: 35 (doorjambs); Scheil 1893: 95 (doorjambs); de Morgan (et 

al.) 1894: 185–186; Gardiner 1908: pl. VI; Sethe 1935: 1,10–4,14; Müller 1940: 29–30; Gundlach 1961: 32–38 
(line 5); Edel 1962: 96–107 (line 5); Clère 1970: 41–49 (col. 10 and 16); Edel 1971a: 9–15 and figs. 1–5 (line 
2, 4, 5, 9 and col. 10, 11); Franke 1994: 192–194; Obsomer 1995: 477–481; Favry 2003: 220 (after Gardiner); 
Landgráfová/Dils on TLA.

61. Budge 1888: 32; de Morgan (et al.) 1894: 186; Gardiner 1908: pl. VIII; Sethe 1935: 6,4–6,7; Müller 1940: 31 and 
fig. 5; Edel 1971a: 21–23 and fig. 6; Franke 1994: 205; Landgráfová/Dils on TLA.

62. Bouriant 1888: 189; Budge 1888: 31–32; de Morgan (et al.) 1894: 186; Gardiner 1908: 136; Sethe 1935: 7,8–7,10; 
Müller 1940: 33 and fig. 5.

63. Bouriant 1888: 189; Budge 1888: 31; de Morgan (et al.) 1894: 186; Müller 1940: 32 and fig. 5.
64. Scheil 1893: 95 (a part of line 1); de Morgan (et al.) 1894: 187; Gardiner 1908: pl. VIII; Sethe 1935: 6,10–6,14; 

Müller 1940: 31 and fig. 6; Edel 1971a: 24 and fig. 7; Franke 1994: 205; Landgráfová/Dils on TLA.
65. Scheil 1893: 95; de Morgan (et al.) 1894: 187; Müller 1940: 33 and fig. 6.
66. Budge 1888: 32–33; Scheil 1893: 95; de Morgan (et al.) 1894: 188; Gardiner 1908: 136; Sethe 1935: 7,13–7,14; 

Müller 1940: 31–32, 33 and fig. 6; Franke 1994: 206.
67. De Morgan (et al.) 1894: 189–190; Gardiner 1908: pl. VII; Sethe 1935: 1,20–5,3; Müller 1940: 30–31; Edel 1971a: 
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F.3 North wall:68 Continuation of inscription F.2 containing the second part of 
Sarenput I’s ideal biography.

F.4 East wall to the left of the entrance door:69 figures of Sarenput I’s sisters—
Anuket, Sattjen70 and Heteput. However, the captions to the women are to-
day lost.  

F.5 South wall:71 A song in hieratic containing eulogies to Sarenput I.  

F.6 Pillar I:72

F.6.1 Front:73 Figure of Sarenput I’s eldest son Heqaib. The caption is today 
lost.  

F.6.2 Back:74 A scene of daily life. 

F.7 Pillar IV: 
F.7.1 Right face:75 Scenes of daily life.

F.8 Back of the architrave on pillars III and IV (F.8):76 Sarenput I’s titles.

G. Second chamber:  
G. Two offering formulas on the frame of the shrine located in the west wall.77

Sarenput I’s tomb inscriptions can be classified into five categories:

1) Biographical texts: A.1.1, A.2.1, C.1.1, C.1.2, C.3.1, C.4.1, C.4.4, C.5.1, C.5.2, C.6.1, 
C.6.3, C.7.1, E.1, E.2.1, E.2.2, E.2.3, E.3.1, E.3.3, F.1, F.2, F.3, F.6.1 and F.8. These 
inscriptions will be analysed in the second part of this monograph.

2) Religious texts: A.1.2, A.2.2, A.2.3, B.1, B.2, C.2.1, C.3.2, C.3.3, C.4.2, C.5.4, C.6.2, 
C.6.4, C.7.2, C.7.3.1, C.7.4, D.1, E.3.2 and G.

15–18; Franke 1994: 194; Obsomer 1995: 481–484; Favry 2003: 221 (after Gardiner); Landgráfová/Dils on TLA.
68. De Morgan (et al.) 1894: 189–190; Gardiner 1908: pl. VII; Sethe 1935: 5,4–5,10; Müller 1940: 30–31 and fig. 10; 

Edel 1971a: 18–20; Franke 1994: 194; Obsomer 1995: 484; Favry 2003: 221 (after Gardiner); Landgráfová/Dils 
on TLA.

69. De Morgan (et al.) 1894: 191; Müller 1940: 41.
70. According to Jiménez-Serrano (2023: 166), Sarenput I’s sister Sattjen was the mother of Khema, the husband 

of Sarenput I’s daughter Satethotep. 
71. De Morgan (et al.) 1894: 192; Müller 1940: pl. XVII; Parkinson/Franke 2007: 233–249.
72. “Front” means the side facing the entry door and “back” is the side facing the corridor to the second 

chamber. “Right face of pillar IV” means the side facing towards the north wall.
73. De Morgan (et al.) 1894: 194; Sethe 1935: 7,4–7,5; Müller 1940: 45 and fig. 19; Edel 1971a: 36–43 and fig. 12; 

Franke 1994: 206.
74. De Morgan (et al.) 1894: 194; Müller 1940: 46.
75. De Morgan (et al.) 1894: 193–194; Müller 1940: 50.
76. De Morgan (et al.) 1894: 195; Müller 1940: 50.
77. Bouriant 1888: 189; de Morgan (et al.) 1894: 195; Müller 1940: 51 and fig. 28.


